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Furman University 
Department of Theatre Arts 

FYW1257-01 Adapting the Classics: An Actor’s Perspective, 4 Credit Hours 
Fall 2016, MWF 12:30-1:20 & M 2:30-5:20, Studio Theatre at The Playhouse 

 
Instructor: Maegan McNerney Azar    Office Hours: MW 11:00-12:00 noon or 
Office Location: Green Room at The Playhouse              by appointment 
Email: maegan.azar@furman.edu    Office Phone: (864) 294-2127   
 
COURSE DESCRIPTION: For actors, studying the classics doesn't bring up images of stuffy language and 
boring lectures. It provides challenges on how to adapt a classic text for a globalized 21st century audience. 
Through exploration and investigation, students will re-imagine masterpieces in dramatic literature using 
improvisation, creative drama, and applied theatre. 
 
COURSE OBJECTIVES: 

• Foster reflective reasoning and critical thinking while sharpening analytical and communication skills. 
• Analyze and solve complex problems while attaining the skills necessary to succeed in college. 
• Inspire a passion for inquisitiveness and learning. 
• Relaxation, focus, and trust within the classroom setting. 
• Facilitate personal observation and awareness of one’s self. 
• Analyze characters from dramatic literature from an actor’s perspective. 
• Become open and comfortable with theatre practices. 
• Develop ensemble and cooperative skills. 

 
REQUIRED TEXT: 

• Shakespeare, William. The Tragedy of Hamlet, Prince of Denmark. Arden Shakespeare 2006 Edition. 
 
RECOMMENDED TEXTS & EXCERPTS ON MOODLE: 

• Barton, Robert. Style for Actors: A Handbook for Moving Beyond Realism 2nd Edition. 
• Blessing, Lee. Fortinbras. 
• Hacker, Diana. A Pocket Style Manual. 
• Lunsford, Angela. Everything’s an Argument. 
• Stoppard, Tom. Rosencrantz and Guidenstern Are Dead.  

* And a variety of critical essays and articles. 
 
CLASS POLICIES:  
ATTENDANCE: You are allowed 3 class absences and 1 lab absence. Any subsequent absence will lower your 
final grade by 1/3 of a letter grade. Tardiness is not tolerated, it is a disruption to you and your classmates’ 
processes. Three tardies equal an absence, and therefore a significantly lower grade. If you arrive after 20 
minutes from the beginning of class, you are considered absent and will not be graded for the day’s 
activities. If you are going to miss a presentation day, you must let me and your partner know at 
least twenty-four hours in advance or receive a grade of zero on the assignment. For the purpose of 
this course, there is no difference between an excused absence and an unexcused absence. 
 
CLOTHING: Dress appropriately for the situation at hand, the class calendar will outline daily activities. Days 
that are reserved for presentations and exercises require clothing that allows for free movement. Refrain 
from tight, restrictive clothing and excessively baggy clothing. Appropriate footwear is also necessary; no 
flip flops, sandals, or high heels. No jewelry. Pull hair back, out of the face. Hats are not permitted at any 
time in the acting studio. Appropriate clothing is important for preparing your mind and body to work. Those that are not 
dressed appropriately will receive 5 points off their class participation grade for each day of inappropriate dress. Come to class 
ready to participate. 
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MISCELLANEOUS: Part of being in college is also learning how to act professionally, discuss openly, and 
develop tolerance. Unprofessional conduct will not be tolerated. Furthermore, in order to fully explore the 
acting process, you are encouraged to take risks in a safe environment. Any student that destroys the safe 
zone of the acting studio will be asked to reconsider their choice in taking this class. 
• No food or drinks are permitted in the acting space. 
• Turn off your cell phones; if your phone rings in class, you will receive 5 points off your participation 

grade. 
• Respect your acting space - whether in class or in rehearsal, strike your furniture. 
• No photography, audio or video recording is permitted without permission from the instructor and each 

student in class. Posting of these items to the internet requires written permission from all involved. 
 
PERFORMANCE ATTENDANCE: Students in this class are required to attend the productions listed in bold 
below, we will find a date to see them together. If you are not able to attend on the night that the group 
chooses, you are still required to see the production on your own. Then, you are also required to see one of 
the other shows listed below. A writing assignment (turned in via Moodle) will be due the Friday following 
your attendance of the performance. Do not wait until the last minute to get your tickets.  
Centre Stage’s Is He Dead? – September 8-24       response due by September 30 
The Warehouse Theatre’s Urinetown – September 16-October 8    response due by October 14 
Furman Theatre’s The Birthday Party – September 28-October 2, 6-9       response due by October 14 
Flat Rock Playhouse’s Vintage  Hit chco ck ,  A Live  Radio  Play  – Oct 20-Nov 6            response due by Nov 11 
Furman Theatre’s The Women of Lockerbie – November 9-13, 17-20   response due by November 25 
 
WRITTEN WORK: All papers and assignments must be handed in on time. For each class that the 
assignment is late, you will receive 5 points off the final grade. You have one week to turn in an assignment 
(with exception for the final paper, which must be completed on time), after that you will receive a grade of 
zero. Papers must be typed, submitted via Moodle and 1.5 or double spaced. Please use Times New 
Roman or Garamond 12 point font in black ink. Please no title pages. Papers should be free of spelling, 
grammatical, and compositional errors. Include works cited material, internal citations where appropriate. 
MLA style. Please be advised that you may be asked to “revise and resubmit” any writing assignment. 
 
PRESENTATION WORK: You are expected to prepare and rehearse scenes outside of class for in-class 
evaluation and discussion. Rehearsals are your time to work with partners and share problems that you may 
be having; those who let their partners down will be let down in the end. If you are not prepared for in-
class presentation, you will receive a grade of zero for the assignment. Those who have an unexcused 
absence on the day of a presentation will receive a zero for the assignment, but will be required to make-up 
the assignment for their partner’s sake. If you know you are going to be absent on the day of a presentation, 
schedule a session ahead of time to present your piece for a grade. You must let me know twenty-four 
hours in advance if you are to be allowed to make-up the presentation for a grade. Also, learning how to 
constructively interpret classmates’ work is vital. You are required to be in attendance on presentation days, 
even if you are not performing. Those not in attendance on presentation days will receive 10 points off 
their class participation grade. Also, you must attend FYW-1257’s Finalpalooza night. No 
exceptions. 
 
TUTORIALS: FYW-1257 students must meet with the instructor for a 15- to 20-minute private tutorial for 
each of the three major papers. Use this time to discuss your proposal for the paper, difficulty with writing 
issues, or concerns regarding specific notes on drafts. It is your time, so be prepared with specific material 
and/or concerns. Feel free to make additional appointments or rehearsals with the instructor throughout the 
semester to work pieces or discuss grades.  
 
LAB: FYW-1257 students are required to attend lab once a week. There will be instructional time during lab. 
Students are expected to prepare and rehearse scenes during this time. Furthermore, your scenes must have 
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at least one coaching session each with the instructor, and those will be scheduled during lab time. You may 
also use lab time to work on your writing assignments for class. You will be required to keep a Lab Time 
Card to account for these weekly sessions (page 7). 
 
ACADEMIC INTEGRITY: Students at Furman University are held to the highest standards of academic 
integrity. All acts of dishonesty in any work including, but not limited to, cheating, plagiarism, 
misrepresentation, and unacceptable collaboration are violations of Furman’s academic integrity standard. 
The Academic Integrity Policy will be followed in any case of violations. This policy is outlined in The 
Helmsman and the academic integrity portion of the Furman University website. 
 
SENIOR SYNTHESIS MATERIALS: All Senior Theatre Arts majors will be required to complete a Senior 
Synthesis project. Materials from this course may be used and should be saved for these projects. 
 
 
COURSE REQUIREMENTS: 
An open mind, and the courage to explore it in public. 
 
No talking in class, unless it is in direct response to class work. Nothing your neighbor says could possibly 
be more important than your own education. 
 
CLASS PARTICIPATION: This grade is based on your commitment to activities and discussion in class, the 
creation of a safe working environment for fellow classmates, your carte blanche, your Elizabethan style 
presentation, your tutorial and out-of-class coaching attendance, your attendance on presentation days, and 
your preparedness for presentations and daily exercises.  
 
REHEARSAL: Students are expected to prepare and rehearse scenes outside of class during lab time. 
 
PRESENTATION: You will have 2 scenes (2-3 minutes in length) to present in class, as well as a Final 
Adaptation Project, plus various other items for exercises (carte blanche and Elizabethan style presentation). 
One scene will be selected from Hamlet, the other will be chosen from one of the Hamlet adaptations that we 
will be reading for class. The Adaptation Project is described in further detail below. Each piece will be 
evaluated several times so that your process as well as your product can be considered. Scenes will be 
evaluated on preparation, commitment, incorporation of technique in performance, growth, and ability to 
incorporate notes into presentation. 
 
JOURNALS: Journals should be kept in a bound or spiral notebook. These notebooks will be collected three 
times throughout the semester. They should be an account of your personal experiences in class and during 
rehearsals. This is also another opportunity to communicate with your instructor. No late journals will be 
accepted. Journals must include --  

• a list of every day’s activities/exercises and notes on discussions 
• guided journal entries  
• an account of your out of class rehearsals 
• your Lab Time Cards 
• personal analysis of your presentation work 

 
PLAY RESPONSES: You will write a response to the three productions that you view. This 2-page thoughtful 
response to the production must be based on what you view and hear. The specific topic of the papers will 
be determined by the instructor. These responses are due the Friday following your attendance of the 
performance. You must turn in your ticket stub with your response (which should mean a photograph/scan 
of your ticket attached to the email with your paper). Policies regarding written work will be followed. Cite 
your source. 
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ELIZABETHAN RESEARCH PAPER & PRESENTATION: You will research the Elizabethan period based on the 
criteria on pages 5 and 6. Each person, in consultation with your instructor, will choose three related areas 
to research and write a complete research paper on those topics. You will present one of those areas to the 
class (for instance, you may be researching Place, Structure, and Recreation, but you will only be asked to present on one of 
those areas, Recreation perhaps). This is to be a well-researched, well-written paper detailing the information 
necessary to present this style on stage. Include works cited material, internal citations where appropriate. 
MLA style. (6-8 pages; minimum of 3 sources: at least 1 book, only 1 of the required 3 sources may be an 
internet source; there will be a proposal, outline, first, and final draft due). 
 
COMPARE/CONTRAST PAPER: Write a comparative analysis of two Hamlet adaptations we have read or seen, 
one of which must be Shakespeare’s text of Hamlet. Choose one aspect of the plays to compare (you could 
choose to use the Style Research Guidelines on pages 5 and 6) and analyze the plays according to that area 
of concentration. You will want to discuss with your instructor once you have chosen your primary material. 
In addition to the primary sources, you must also investigate these plays’ critical history, previous 
productions, and author as part of your analysis. Include works cited material, internal citations where 
appropriate. MLA style. (6-8 pages; minimum of 3 sources: at least 1 book, only 1 of the required 3 sources 
may be an internet source; there will be a proposal, first, and final draft due). 
 
FINAL ADAPTATION PROJECT & PROCESS PAPER: You will create an adaptation piece based on 
Shakespeare’s Hamlet. You will be required to adapt at least a scene, but you can do more or less provided 
that this piece is 5-10 minutes long. You can work alone or in pairs. You can use a variety of mediums in 
consultation with your instructor. The piece will be presented twice. A final paper (4-6 pages) evaluating 
your process and the value of your adaptation to today’s society will be due at the end of the term. If you are 
working with a partner, each person must submit his or her own individually written paper. Include works 
cited material, internal citations where appropriate. MLA style. (4-6 pages; there will be a first and final draft 
due of the process paper, and a proposal and first draft due of your script or composition for performance)  
 
GRADING/EVALUATION: 
Class Participation       100 points 
3 Journal Collections @ 50 points each    150 points 
3 Play Responses @ 25 points each     75 points 
Research Paper (Proposal, Drafts & Paper)   125 points 
Compare/Contrast Paper (Proposal, Drafts & Paper)  125 points 
Hamlet Scene Presentation One     25 points 
Hamlet Scene Presentation Two     50 points 
Adaptation Scene Presentation One     25 points 
Adaptation Scene Presentation Two     50 points 
Final Adaptation Project (Proposal & Script Draft)  25 points 
Final Adaptation Project Presentation One   50 points 
Finalpalooza Adaptation Project Presentation   100 points 
Final Adaptation Project Process Paper (Draft & Final) 100 points 
TOTAL         1000 points 
 
GRADE SCALE: 
975-1000 = A+  875-894 = B+  775-794 = C+  675-694 = D+        0-594 = F 
925-974 = A  825-874 = B  725-774 = C  625-674 = D 
895-924 = A -  795-824 = B -  695-724 = C -  595-624 = D - 
 
ACCESSIBILITY: 
To request accommodations, please contact the Student Office of Accessibility Resources at (864) 294-2320, 
soar@furman.edu, or visit www.furman.edu/soar. After initial arrangements are made with this office, 
contact this course’s instructor. 
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ELIZABETHAN STYLE RESEARCH GUIDELINES 
 

1. Time – tempo/rhythm? Age? Point in history? 

a. Do people focus on the moment, whole lifetimes, the future or the past? 

b. Is age revered or feared? What is the relationship between youth and maturity? 

c. What major events were going on at this point of time? 

2. Space – privacy? Invasion? Public versus private? 

a. How do people value personal space? 

b. What are attitudes toward invasion and force? 

c. How do these attitudes translate to the stage? Audience proximity? Movement patterns? 
Relationships to scenic elements? Entrances and exits? 

3. Place – setting? Relationship to nature? Awareness of others? 

a. Did most people live in the city or the country? What was life like in these two different 
areas? How aware are people of other places in the world? 

b. What is architecture like during this time? 

c. How were rooms decorated? 

d. Is the environment altered or accepted? 

4. Values – mood? Ideals? Money? God? Emotion? 

a. What beliefs are most widely shared? What are the traditions of the time and how committed 
are it’s people? 

b. How are friendship, family, trust, and community defined? How are they broken? 

c. Who are the role models, idols, heroes? 

d. What are the consequences? Justice? Forgiveness? 

e. How is money valued?  

f. What is the place of religion? 

g. What role does laughter have in society? 

h. How and to what degree is emotion expressed or repressed? 

5. Structure – government? Daily life? Education? 

a. Who leads and who follows? What is the political climate? What is the social hierarchy? 

b. What professions dominate and how is work viewed? What are the occupations for different 
classes? 

c. Does the individual have a voice? 

d. How are etiquette and roles set? What is considered good or bad manners?  

e. How much emphasis is placed on education?  

6. Beauty – looks? Comfort? Artistic expression? 

a. What is the look most aspired to?  

b. What part does fitness play in physical attractiveness? 

c. What is the relationship between beauty, health, and comfort? 

d. How important is fashion? What is the fashion? How do people accessorize? 
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7. Sex – expression? Seduction? Courtship? 

a. What are sexual stereotypes?  

b. What areas of the body are revealed, concealed, or emphasized? 

c. How is sexuality and seduction communicated? 

d. What is courtship like? 

e. What are the attitudes towards infidelity and promiscuity? 

f. Do they repress or express sexuality? 

8. Recreation – occasions? Participation? Consumption? 

a. What is fun? Are they watchers or doers?  

b. What place does intellect serve in recreation? Or is it physical? 

c. What are the hobbies? Differences between the sexes? 

d. Favorite meals? Drinks? Drugs? 

e. Dance? Games? Sport? 

9. Sight – stillness? Movement? Ritual? 

a. What does the world look like? 

b. How do people approach each other? 

c. What is the visual art of the period? The culture? 

10. Sound – language? Listening? Music? 

a. To what degree are listening and speaking prized? 

b. What is the role of music? Theatre? Dance? Which composers are popular? Playwrights?  

 

More information can be found in the Barton book on pages 15-27. 

 

 

 

 

 

 

 

 

 

 

 

 

 

A large portion of this material from: 

Barton, Robert. Style for Actors: A Handbook for Moving Beyond Realism. Second Edition. New York: Routledge,  

     2010. 



FYW-1257, Fall 2016  7 
MMA 
 

FYW-1257 LAB TIME CARD  Name _______________________________  Date ______________ 
 

TIME TASK AUTHORIZED SIGNATURE 
 
 
 

  

 
 
 

  

 
 
 

  

 
 
 

  

 
 
 
 

  

 
Description (if necessary): 
 
 
 
 
 
FYW-1257 LAB TIME CARD  Name _______________________________  Date ______________ 
 

TIME TASK AUTHORIZED SIGNATURE 
 
 
 

  

 
 
 

  

 
 
 

  

 
 
 

  

 
 
 
 

  

 
Description (if necessary): 



FYW-1257, Fall 2016  8 
MMA 
 

CLASS CALENDAR           ASSIGNMENTS 
SUBJECT TO CHANGE 
 
WEEK ONE – Guided: What does “adaptation” mean to you?  
W Aug 24 Course Introductions/Syllabus & Get-to-Know-You     
F Aug 26 Present Carte Blanche      BARTON 3-27 
 
WEEK TWO – Guided: Fill in the blank (aim for 25 answers) – Shakespeare is _______________.  
M Aug 29 Library Day with Patricia Sasser     BARTON 28-54 
M Aug 29 Lab – WML Tour, Warming up, Finish Carte Blanche, Literal vs Essential Elements 
W Aug 31 Company Cohesion       Hamlet Act I 
F Sept 2 Proposal Peer Review, Research Proposal due   BARTON 84-140 
 
WEEK THREE 

Centre Stage’s Is He Dead? opens September 8 
M Sept 5 no class – Labor Day     
W Sept 7 Shakespeare’s Language, Readthrough Hamlet Scenes   Hamlet Act II 
F Sept 9 Classic Texts with Guest Artist Thomas Azar       
  
WEEK FOUR – Guided: Use this space as a place to brainstorm about your Research Paper & Presentation. What do you need to 
accomplish? What sources have you found and how do they contribute to your thesis? What will you select to present?  

The Warehouse Theatre’s Urinetown opens September 16 
M Sept 12 Library Day with Patricia Sasser     Hamlet Act III 
M  Sept 12 Lab – Acting Shakespeare, Discuss Hamlet 
W Sept 14 Hamlet  Scene Presentation One      
F Sept 16 Discuss Scenes, Research Outline due    Hamlet Act IV 
 
WEEK FIVE – Guided: Find an aspect of Hamlet that relates to current events today and discuss. 
M Sept 19 Discuss Hamlet        Hamlet Act V 
M Sept 19 Lab – Classic Texts, Scene Coaching 
W Sept 21 Elizabethan Period Styles        
F Sept 23 Devising & Adaptation       Journal 1 due 
             
WEEK SIX – Guided: Which character do you relate to in Hamlet? Why? Use at least three specific examples. 

Furman Theatre’s The Birthday Party opens September 28  
M  Sept 26 Discuss Hamlet 
M Sept 26 Lab – Scene Workshops 
W Sept 28 Hamlet  Scene Presentation Two 
F Sept 30 Discuss Scenes, Peer Draft Review, Research Draft due     
 
WEEK SEVEN – Guided: After you have read Rosencrantz & Guildenstern Are Dead, write a reaction to the piece. Be sure 
to utilize the critical essay about the work, too. 
M Oct 3 Discuss Rosencrantz & Guildenstern Are Dead    R&G Are Dead 
M Oct 3 Lab – Devising 
W  Oct 5 Readthrough Adaptation Scenes  
F Oct 7 Peer Review Proposals, Final Adaptation Project Proposal due R&G Article 
 
WEEK EIGHT  
M Oct 10 Hamlet on Screen     
M Oct 10 Lab – Scene Coachings 
W Oct 12 Adaptation Scene Presentation One 
F Oct 14 Final Project Collaboration     
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WEEK NINE 
Flat Rock Playhouse’s Vintage Hitchcock, A Live Radio Play opens October 20 

M Oct 17 no class – Fall Break 
W Oct 19 Scene Workshops    
F Oct 21 Peer Review Final Adaptation Projects, Adaptation Project Draft due 
 
WEEK TEN– Guided: After you have read Fortinbras, write a reaction to the piece. Be sure to utilize the critical essay about the 
work, too. 
M Oct 24 Discuss Fortinbras       Fortinbras 
M  Oct 24 Lab – Scene Coaching  
W Oct 26 Peer Review Proposals, Compare/Contrast Proposal due 
F Oct 28 Scene Workshops (with Thomas Azar)     Fortinbras article 
 
WEEK ELEVEN – Guided: What is your opinion on Fortinbras versus Rosencrantz & Guildenstern Are Dead? The 
story of Hamlet continues differently, which one works for you? 

Special Furman Theatre Event: New Play Reading by Randall David Cook November 4 
M Oct 31 Non-traditional Adaptations of Hamlet  
M Oct 31 Lab – Tutorials & Scene Rehearsals  
W Nov 2 Scene Workshops 
F Nov 4 Adaptation Scene Presentation Two    Journal 2 due 
 
WEEK TWELVE 

Furman Theatre’s Women of Lockerbie opens November 9 
South Carolina Theatre Association (SCTA) Convention, November 10-13 in Charleston, SC 

M Nov 7 Discuss Scenes, Non-traditional Adaptations of Hamlet  
M Nov 7 Lab – Final Project Workshops & Writing Consultations 
W Nov 9 Peer Review, Compare/Contrast Draft due 
F Nov 11 TBA     
 
WEEK THIRTEEN – Guided: How can you incorporate what we learned about style at the beginning of the semester into your 
Adaptation Project now? Is style an element that you are considering as you work? 
M Nov 14 Final Project Collaboration 
M Nov 14 Lab – Storytelling, Final Project Workshops 
T Nov 16 Adaptation Project Presentation One  
R Nov 18 Continue Presentations and Discussion 
 
WEEK FOURTEEN – Guided: List 25 Creative Goals for your lifetime. 
M Nov 21 Peer Review, Final Adaptation Project Process Paper Draft due 
M Nov 21 Lab – Adaptation Project Workshops & Writing Consultations 
W Nov 23 no class – THANKSGIVING  
F Nov 25 no class – THANKSGIVING  
 
WEEK FIFTEEN – Guided: Go through your journal and highlight the following three categories in different colors – 1) projects 
and exercises in which you found success; 2) projects and exercises you enjoyed; and 3) discussions that made you evaluate a new perspective. 

Special Furman Theatre Event: Doug Berky’s “Foibles & Fables” plays December 2 & 3 
M Nov 28 Second Showing of Adaptation Project Presentation 
M Nov 28 Lab – Adaptation Project Workshops & Writing Consultations 
T Nov 30 Continue Second Showings and Discuss 
R Dec 2 Peer Coaching on Adaptation Projects 
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WEEK SIXTEEN – Finalpalooza December 5 & 6 at 7:00 pm 
M Dec 5 Last Day of Class – Sharing Circle and Final Research, Compare/Contrast, and  
   Adaptation Process Papers due 
M Dec 5 Lab – Finalpalooza Rehearsal 
 
Journal 3 due and Final Adaptation Project Piece due at Finalpalooza 
Final and Discussion Tuesday, December 8 12:00 noon, Location TBA 


