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Furman University 
Department of Theatre Arts 

THA310-01: Directing, 4 Credit Hours 
Spring 2019, TR 1:00-2:15 & W 2:30-5:20, Roe Art Building Lecture Hall 

 
Instructor: Maegan McNerney Azar     Office Hours: MW 1:30-2:30 
Office Location: Green Room at The Playhouse             or by appointment 
Email: maegan.azar@furman.edu     Office Phone: (864) 294-2127  
 
COURSE DESCRIPTION: Introduction to modern directing theory and strategies, including script 
analysis, casting and rehearsal techniques, and direction of a one-act play for public performance. 
 
COURSE OBJECTIVES 

• Learn and apply basic principles of directing. 
• Establish an informed vocabulary of these principles to use while discussing the craft. 
• Analyze a theatrical script from a director’s perspective. 
• Formulate a clear director’s concept that promotes collaboration. 
• Develop a personal process of approaching a production. 
• Gain strategies to create a safe rehearsal environment. 
• Develop professional and effective rehearsal technique. 

 
REQUIRED TEXT 

• Crook, Paul B. The Art and Practice of Directing for Theatre. (CR) 
• Metzler, Molly Smith. Cry it Out. 

 
EXCERPTS ON MOODLE 

• Ball, William. A Sense of Direction. (BALL) 
• Bloom, Michael. Thinking Like a Director. (BLOOM) 
• Bogart, Anne. A Director Prepares. (BOG) 
• Cole, Toby and Helen Krich Chinoy. Directors on Directing. 
• Wainstein, Michael. Stage Directing: A Director’s Itinerary (WAIN) 

 
COURSE POLICIES & REQUIREMENTS 
An open mind, and the courage to explore it in public. 
 
No talking in class, unless it is in direct response to class work. Nothing your neighbor says could possibly 
be more important than your own education. 
 
ATTENDANCE: You are allowed 2 class absences and 1 lab absence. Any subsequent absence will lower your 
final grade by 1/3 of a letter grade. Tardiness is not tolerated, it is a disruption to you and your classmates’ 
processes. Three tardies equal an absence, and therefore a significantly lower grade. If you arrive after 20 
minutes from the beginning of class or leave 20 minutes early, you are considered absent and will not be 
graded for the day’s activities. If you are going to miss a presentation day, you must let me and your 
actors know at least twenty-four hours in advance or receive a grade of zero on the assignment. For 
the purpose of this course, there is no difference between an excused absence and an unexcused absence. 
 
CLOTHING: Dress appropriately for the situation at hand, the class calendar will outline daily activities. Days 
that are reserved for presentations and exercises require clothing that allows for free movement. Appropriate 
footwear is also necessary; no flip flops, sandals, or high heels. Pull hair back, out of the face. Hats are not 
permitted at any time in the theatre. Come to class ready to participate. 
 
MISCELLANEOUS: Part of learning the directing process is also learning how to behave professionally. 
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Unprofessional conduct will not be tolerated. Furthermore, in order to fully explore the directing process, 
you are encouraged to take risks in a safe environment. Grotowski suggests that “One must create an 
atmosphere, a working system, in which the actor feels he can do anything, and that nothing he does will be 
mocked, that all will be understood,” (Les Lettres francais). Any student that destroys the safe zone of the 
theatre or rehearsal space will be asked to reconsider their choice in taking this class and, at the very least, 
will receive points off their class participation grade. 
• No food or drinks are permitted in the theatre or rehearsal space. 
• Turn off your cell phones; if your phone rings in class, you will receive a tardy for the day. 
• Respect your theatre space - whether in class or in rehearsal, strike your furniture. 
• No photography, audio or video recording is permitted without permission from the instructor and each 

student in class. Posting of these items to the internet requires written permission from all involved. 
 
CLASS PARTICIPATION: This grade is based on your commitment to activities and discussion in class, the 
creation of a safe working environment for fellow classmates, your attendance on presentation days, your 
work as an actor for your fellow classmates, your Moodle responses to reading assignments, and your 
preparedness for presentations and daily exercises.  
 
JOURNALS: Journals should be kept in a bound or spiral notebook. These notebooks will be collected once 
throughout the semester. They should be an account of your personal experiences in class and during 
rehearsals. This is also another opportunity to communicate with your instructor. No late journals will be 
accepted. Journals must include --  

• a list of every day’s activities/exercises and your response to them (this includes responses to your 
classmates’ scenes on presentation days) – if you are absent, you are still required to have an entry for that class 
day; in order to complete an entry, you should consult with two classmates to discuss what was missed  

• an account of your out of class rehearsals  
• personal analysis of your presentation work (both as an actor and director) 
• responses to Moodle discussion forums  

o You must respond to each forum discussion topic on Moodle and respond to at least one 
classmates’ response. Responses are due by 10:00 am on the day that reading/topic will be 
discussed. Poor responses may say, for example, “I hated/was bored by/didn’t 
understand/loved this text” and don’t give any reason why. This should not be a summary. 
Better responses will react to an issue in the text or raise a question about the topic and try to 
pose an answer to it. Late responses will not be accepted. 

 
LAB: THA-310 students are required to attend lab once a week. There will be instructional time during lab. 
Students are expected to prepare and rehearse scenes during this time. Furthermore, your scene and Ten-
Minute Play must have at least one out-of-class rehearsals with the instructor present, and those will be 
scheduled during lab time. You may also use lab time to work on your writing assignments for class. You 
will be required to keep notes in your journal about how you use your time during lab. 
 
PRESENTATIONS 
You will be expected to prepare and rehearse scenes outside of class for in-class evaluation and discussion. 
Rehearsals are your time to work with your actors and share problems that you may be having; those who let 
their partners down will be let down in the end. If you are not prepared for in-class presentation, you 
will receive a grade of zero for the assignment. Those who have an unexcused absence on the day of a 
presentation will receive a zero for the assignment, but will be required to make-up the assignment for their 
partners’ sake. If you know you are going to be absent on the day of a performance, schedule a session 
ahead of time to present your piece for a grade. You must let me know twenty-four hours in advance if you 
are to be allowed to make-up the presentation for a grade. Learning how to constructively interpret 
classmates’ work is vital. You are required to be in attendance on presentation days, even if you are not 
performing or presenting. Those not in attendance on presentation days will receive 10 points taken 
off their class participation grade. Also, you must attend tech rehearsal and both nights of the Play 
Festival. No exceptions. 
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SCENE PRESENTATION ASSIGNMENTS: You will have 1 five-minute scene to present in class, plus various 
other items for exercises. The scenes that you choose to direct should have two characters and be chosen 
from the contemporary or modern plays or playwrights listed on the Furman Theatre Majors’ Reading List. 
These scenes will be cast using one fellow director in the class, and one other actor of your choosing (this 
other actor must be available to rehearse & present during our lab time). You may make requests for 
specific classmates, but will not be guaranteed your first casting choice. The instructor must attend at least 
one rehearsal of your five-minute scene. Each piece will be evaluated several times so that your process as 
well as your product can be considered. Pieces will be evaluated on preparation, rehearsal process, script 
analysis, staging, and the ability to incorporate notes into presentation. 
 
TEN-MINUTE PLAY PRESENTATION: You will have 1 ten- to fifteen-minute play to present at the 
culminating class Play Festival. You will select your own scripts, which will be approved by the instructor. 
These plays will be cast at a formal audition, which is open to any university student. Rehearsal schedules 
must be approved by the instructor prior to the first rehearsal. The instructor must attend at least one 
outside rehearsal of your play (which must include a full run through). Plays will be evaluated on adherence 
to Festival Guidelines, preparation, rehearsal process, script analysis, staging, and the ability to incorporate 
notes into presentation. 
 
DIRECTOR’S NOTEBOOK: You must turn in your Director’s Notebook in hard copy following the 
performance of your Ten-Minute Play. This is due on or before May 1. The notebook should be well-
organized and should include:  

• Title page with your name, name of play, course number, and term/year 
• Full Script divided into French Scenes or Large beats 
• Contact Sheet for your cast 
• Rehearsal Schedule 
• Ground Plan 
• Script Analysis (hard copy of what was submitted on Moodle) with supplemental research and reviews 
• Unity of Elements descriptions or visual research 
• Ten-Minute Play Rehearsal Journal 

 
WRITTEN WORK 
All papers and assignments must be handed in on time. No late work will be accepted. Papers must be 
typed, submitted on Moodle, and 1.5 or double spaced. Please use Times New Roman or Garamond 12-
point font in black ink. Please no title pages. Papers should be free of spelling, grammatical, and 
compositional errors. Include works cited material, internally cited where appropriate. MLA style. 
 
PERFORMANCE ATTENDANCE & PLAY CRITIQUES: THA-310 students are required to attend University 
Theatre Arts productions and Cry it Out at The Warehouse Theatre. You will also be required to see one of 
the other productions listed below. Do not wait until the last minute to get your tickets.  

The Warehouse Theatre’s The Glass Menagerie  Jan 23, 25-Feb 10     stub due by Feb 11 
Furman Theatre’s The Diviners   February 13-17, 21-24 (CLP)   resp due by Feb 25 
Furman Lyric Theatre’s She Loves Me   February 14 & 16 (CLP)    stub due by Feb 18 
The Warehouse Theatre’s The Power of Sail  March 13, 15-31     stub due by Apr 1 
Centre Stage SC’s Into the Woods    March 14-31     stub due by Apr 1 
Furman Theatre’s John Proctor is the Villain April 9-14 (CLP)     resp due by Apr 17 
The Warehouse Theatre’s Cry it Out  April 24, 26-28     resp due by May 1 

You will write a critique for the 3 required productions that you view; for the 4th you must only turn in a 
ticket stub. This 250-500 word critique should be a thoughtful analysis of the production, and must be based 
on what you view and not solely on outside research of the play (although you may supplement your 
thoughts using outside research). The specific topic of the papers will be determined by the instructor. You 
must turn in a photograph or scan of your ticket stub (with your name written on it) with your 
response. Policies regarding written work will be followed. Cite your source. 
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SCRIPT ANALYSES: These two assignments will be based on information covered in class and will be applied 
to your directing projects. One will be completed on Cry it Out using the Crook Script Analysis Worksheet, 
and the other will be completed on the Ten-Minute Play that you choose to direct using the Fitch Script 
Analysis Criteria Worksheet (both are posted on Moodle). Policies regarding written work will be followed.  
 
DIRECTING INNOVATOR PAPER & PRESENTATION: You will be given a list of great directors from which to 
choose. This is to be a well-researched, well-written paper detailing the theory and principles of directing 
according to this innovator in the field. Include works cited material, internally cited where appropriate in 
MLA style (minimum of 3 sources must be used: at least 1 book and only 1 of the required 3 sources may be 
an internet source; there will be a proposal, first, and final draft due). You will give a 10- to 15-minute 
presentation on this innovator and turn in a 1000-1500 word research paper on this individual. Presentations 
are meant to give a quick overview of this director’s methodology, and then demonstrate through class 
exercises this innovator’s rehearsal techniques. 
 
CONCEPT CARDS: It is important for a director to read scripts. You are required to turn in 4 cards 
throughout the semester. You should read a play that is listed on the Furman Theatre Majors’ Reading List 
(that has not been a part of the Furman season in the past 4 years) and write a concept statement for that 
play if you were to direct it (only one of the four can be a musical). It should be generated with the idea that 
it would be presented as part of the Furman Theatre Arts’ season. These assignments are written 
assignments and should be completed as such. Play title, playwright, and brief synopsis (4-6 sentences) of the 
play should be at the top of the page. Type the concept statement below. Try for one page please. Do not 
forget to cite your source. Additionally, Concept Card #3 will be presented as a part of the class 
participation grade. 
 
PERSONAL APPROACH & EVALUATION PAPER: Use your journal as a source to synthesize the work of the 
semester. What is your approach to a show? What steps do you take in preparing yourself? Concept 
statement? Research? Biographies? Script work? If you were asked to direct a show tomorrow, how would 
you go about the process? Do you think you were successful in your Ten-Minute Play process? Why? Be 
complete. This paper should be 750-1250 words long. It is due on or before May 1. Cite your sources.  
 
TUTORIALS: THA-310 students must meet at least once during the semester with the instructor for a 15- to 
20-minute private tutorial. Use this time to discuss your progress in the course, difficulty with directing 
issues, or concerns regarding specific work. It is your time, so be prepared with specific material and/or 
concerns. Feel free to make additional appointments or rehearsals with the instructor throughout the 
semester to work pieces or discuss grades.  
 
ACADEMIC INTEGRITY: Students at Furman University are held to the highest standards of academic 
integrity. All acts of dishonesty in any work including, but not limited to, cheating, plagiarism, 
misrepresentation, and unacceptable collaboration are violations of Furman’s academic integrity standard. 
The Academic Integrity Policy will be followed in any case of violations. This policy is outlined at 
www.furman.edu/integrity. 
 
SENIOR SYNTHESIS MATERIALS: All Senior Theatre Arts majors will be required to complete a Senior 
Synthesis project. Graded materials from this course may be used and should be saved for these projects. 
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GRADING/EVALUATION: 
Class Participation 
Journal Collection 
4 Concept Cards @ 15 points each 
Script Analysis I – Cry it Out 
3 Play Critiques  
1 Performance Attendance 
5-Minute Scene Presentation One 
5-Minute Scene Presentation Two 
Directing Innovator Proposal, Draft, & Paper 
Directing Innovator Presentation 
Script Analysis II – Ten-Minute Play 
10-Minute Play Rehearsal Run through 
10-Minute Play Performance 
10- Minute Play Director’s Notebook 
Personal Approach & Evaluation Paper 
 
PERSONAL EVALUATION CONTRACT: Students in this class will have the opportunity to set their 
own academic goals for the semester. Failure to satisfactorily complete the guidelines for each tier will result 
in a lower grade. Pluses (for exceeding expectations) and minuses (for dropping below expectations) for each 
tier may be awarded at the discretion of your instructor. Students are encouraged to discuss their progress 
and goals with their instructor throughout the semester.  
 
To earn a C in this class you must… 

• follow class participation and attendance guidelines completely 
• complete all presentation work (including the research presentation) 
• complete all daily, rehearsal, and performance journals 
• attend all 4 productions and turn in the ticket stubs 
• complete Concept Card 3 and do the presentation 
• do the Directing Innovator proposal 
• do the Script Analysis for the Ten-Minute Play 

 
To earn a B in this class you must… 

• do all of the above plus: 
o complete all Moodle discussion forum responses 
o do 2 of the 3 Play Critique papers 
o do the Script Analysis for Cry it Out 
o complete 1 more Concept Card (for a total of 2) 
o complete the first draft of the Directing Innovator paper 
o assemble the Director’s Notebook 

 
To earn an A in this class you must… 

• do all of the above plus: 
o do all 3 Play Critique papers 
o do both Script Analyses 
o complete all 4 Concept Cards 
o complete the final draft of the Directing Innovator paper 
o assemble the Director’s Notebook in its entirety 
o complete the Personal Approach paper 
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ACCESSIBILITY: 
To request accommodations, please contact the Student Office of Accessibility Resources at (864) 294-2320, 
soar@furman.edu, or visit www.furman.edu/soar. After initial arrangements are made with this office, 
contact this course’s instructor. 
 
CONTENT DISCLOSURE:  
Content in the arts can sometimes include works, situations, actions, and language that may be offensive to 
some students on the grounds of sexual explicitness, violence, or blasphemy.  As theatre is devoted to the 
principle of freedom of expression, artistic and otherwise, and it is not the university’s practice to censor these works, 
students who might feel unduly distressed or made uncomfortable by such expressions should withdraw at 
the start of the term and seek another course.   
 
NONDISCRIMINATION POLICY & SEXUAL MISCONDUCT: 
Furman University and its faculty are committed to supporting our students and seeking an environment that is 
free of bias, discrimination, and harassment. If you have encountered any form of discrimination or harassment, 
including sexual misconduct (e.g. sexual assault, sexual harassment, sexual exploitation or intimidation, stalking, 
domestic or dating violence), we encourage you to report this to the institution. Additional information about 
Furman’s Sexual Misconduct Policy, how to report sexual misconduct, and your rights can be found at 
www.furman.edu/titleix.   
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 CLASS CALENDAR           ASSIGNMENTS 
SUBJECT TO CHANGE 
 
WEEK ONE 
T Jan 15 Course Introductions & Syllabus; Qualities of a Good Director     
W Jan 16 Lab – Present Carte Blanche & Visual Storytelling   CR 1 
R Jan 17 History of Directing       EMERGENCE  
 
WEEK TWO – Moodle: On whose shoulders… 

The Warehouse Theatre’s Glass Menagerie previews January 23 
T Jan 22 Directing Theory       BLOOM 1, BALL 3-36  
W Jan 23 Lab – Creating the World & Tableau Presentations   CR 2  
R  Jan 24 Responsibility of the Director      BOG Memory, CR 3 
 
WEEK THREE – Moodle: The director’s function… 
T Jan 29 Approaching a Script & Concept Statements [5-minute Scene Scripts Due]       CR 4, WAIN CH 7 
W Jan 30 Lab – Table Work of Cry it Out    
R Jan 31 Research        Concept Card #1 
  
WEEK FOUR  
T Feb 5 Workshop with Guest Artist, Jay Briggs    CR 5 & 6 
W Feb 6 Lab – Workshop with Guest Artist, Jay Briggs   CR 7 & 8 
R Feb 7 Workshop with Guest Artist, Jay Briggs    Script Analysis I  
 
WEEK FIVE – Moodle: Blocking… 

Furman Theatre’s The Diviners opens February 13 
Furman Lyric Theatre’s She Loves Me opens February 14 

T Feb 12 Ground Plans & Blocking      DI Proposal, CR 9 
W Feb 13 Lab – 5-Minute Scene Presentation One 
R Feb 14 Staging Tools & Techniques, discuss scenes    Concept Card #2 
 
WEEK SIX 
T Feb 19 Pre-production & Early Rehearsals     CR 10  
W Feb 20 Lab – 5-minute Scene Rehearsals 
R Feb 21 Innovator Presentations Creating a Rehearsal Schedule  DI Draft 
 
WEEK SEVEN – Moodle: Innovators… 

Southeastern Theatre Conference February 27-March 3 
T  Feb 26 Innovator Presentations no class - rehearse    CR 11 
W Feb 27 Lab – 5-minute Scene Rehearsals     BALL 44-69 
R Feb 28 no class – SETC [Ten-Minute Play Choices due via email]    
 
T Mar 5 Spring Break 
W  Mar 6 Spring Break 
R Mar 7 Spring Break 
 
WEEK EIGHT 

The Warehouse Theatre’s The Power of Sail previews March 13 
Centre Stage South Carolina’s Into the Woods opens March 14 

T Mar 12 Innovator Presentations  
W Mar 13 Lab – 5-Minute Scene Presentation Two, discuss Scenes  BALL 37-43 
R Mar 14 Creating a Rehearsal Schedule Innovator Presentations  DI Final 
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WEEK NINE - Auditions for Ten-Minute Play Festival Mar 19 & 20 at 3:00 pm – Moodle: Stereotype… 
Final Project Auditions March 19 & 20 

United States Institute of Theatre Technology March 20-23 
T Mar 19 Casting  a Show       BOG Stereotype 
W Mar 20 Lab – Auditions       BLOOM 8 
R Mar 21 Casting Ten-Minute Plays 
 
WEEK TEN – Moodle: Bogart’s Embarrassment… 
T Mar 26 Prompt Books        BLOOM 10 
W Mar 27 Lab – Ten-Minute Play Rehearsals & Script Work   BOG Embarrassment 
R Mar 28 Working with Actors       Rehearsal Schedule 
 
WEEK ELEVEN  
T Apr 2 Concept Presentations      BLOOM 5 &  
            Concept Card #3 
W Apr 3 Lab – Ten-Minute Play Rehearsals & Script Work   
R Apr 4 TBA         Script Analysis II  
 
WEEK TWELVE – Moodle: Designers… 

Furman Theatre’s John Proctor is the Villain opens April 9 
T Apr 9 Creating a Safe Rehearsal Environment    
W Apr 10 Lab – Workshop with The Farm Theater, Ten-Minute Play Rehearsals, & Script Work 
R Apr 11 Working with Designers      WAIN CH 8 & 
            Journal Due 
             
 
WEEK THIRTEEN – Moodle: Problems… 
T Apr 16 Style         WAIN CH 19 
W Apr 17 Lab – Ten-Minute Play Rehearsals & Script Work      
R Apr 18 Problems in Directing       Concept Card #4 & 
            BLOOM 12 
 
WEEK FOURTEEN 

The Warehouse Theatre’s Cry it Out previews April 24 
T Apr 23 Sustaining Tension      Plans, Lists, & Cues Due 
W Apr 24 Lab – Ten-Minute Play Rehearsals & Script Work     
R Apr 25 Preparing for Tech Rehearsal      WAIN CH 20-21 
  
WEEK FIFTEEN – Finalpalooza Play Festival April 29 & 30 7:00 pm 
S Apr 28 Play Festival Tech Rehearsal (Monday Shows at 1:00, Tuesday Shows at 5:00) 
T Apr 30 Discussion of Tech Rehearsal, Last Day of Class 
    
Director’s Notebook and Personal Approach & Evaluation Paper Due by 12:00 noon on May 1. 
Final and Discussion Saturday, May 4 at 12:00 noon – Location TBA 


